Chalton Gallery 96 Chalton Street, NW1 1HJ London
Performances will be ongoing throughout the
evening, some will be repeated on Sunday 24th
(opening times 12-5pm)

23-24 January 2016
Everything is changing but while some things are changing others are not.
Eventually those that were not changing begin suddenly to change et viceversa ad infinitum.
Sometimes they just sit.
Sometimes one turns on a radio and they listen to music,
or to the news,
but they don’t care about the actual news,
just that the radio is issuing a steadyish sound
whose particulars
they do not have to follow to understand what the radio is actually telling them:
life is being lived.
No need to be a part of it as long as you know it’s streaming.
She says it is a good thing to have no sense of how it is done in the things that amuse you.
You should have one absorbing occupation and as far for the other things in life for full enjoyment
you should only contemplate results.
In this way you are bound to feel more about it than those who know a little of how it is done.
Nothing.
I’ve become so accustomed to not reading that I don’t even read what appears before my eyes.
It’s not easy: they teach us to read as children,
and for the rest of our lives we remain the slaves of all written stuff they fling in front of us.
I may have had to make some effort myself,
at first,
to learn not to read,
but now it comes quite naturally to me.
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6. Himali Sigh Soin
One and I (pronounced I as in me), 2016
Live stream of numbers generated by atmospheric
noise, forming instructions for script performed by a
performer.
Roxanna Albayati – Cello
Evie Hilyer – Violin
Nicole Trotman – Flute
Gabriele Cavallo – Clarinet
5. Sara Rodrigues
Notes on Space and Time, 2016
One table, four chairs, four mobile phones, four daily
newspapers, one piece of paper, four twelve-tone
matrix table sheets, three sheets with parameters, one
pair of scissors, three selection boxes, four graphite
pencils, twelve coloured pencils.
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I should like to dance tonight.
It is quite natural.
Virginia lay crouched on the sofa.
The room was still.
A shaft of sunlight fell across the carpet.
There was no sound.
She stood up.
The posture of the room changed.
The sunlight jolted.
The room settled.
The sunlight re-formed.
But,
she thought,
I stand upright and the balance is disturbed.
I have thrown a spanner in the works.
I have done violence to normally imperturbable forces.
I have inflicted a reverse.

There’s a Sonic Meditation that I wrote in the early 70s called Native and the instruction is very simple.
It says: “take a walk at night, and walk so silently that the bottoms of your feet become ears.”
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4. David Price
ABACAB (ABC+D) A-E, 2015-2016
Superimpositions of found internet images of the four
alternative colour schemes for the cover of the Genesis
album ABACAB, originally designed by Bill Smith.
Numbers 1-5 from a series of 26 (1 for each letter of
the alphabet, increasing in eccentricity and incorporation of other works as the series progresses).
Archival prints on Hahnemuhle photorag, 12 by 12 inch,
framed in 12 inch record frames.
3. Richard Melkonian
Chalton Happenings, 2016
Nine wind chimes, two hundred to four hundred
pieces of paper, sound, audience.
3
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2. Patrick Coyle
Very Loud Intermittent Thuds (Script), 2016
Performance script, clay and performance.
*Please note that the performance is taking
place on Sunday 24th, 3pm
1. Alexandra Baybutt & Dávid Somló
Untitled, 2016
Two humans, tape loops.

Alexandra Baybutt & Dávid Somló
I do not understand why people are afraid of new ideas. I’m afraid that the ‘old’.
There is poetry as we know anything.
There is no such thing as a blank area or a time empty. There’s always something to see, something to hear.
In fact, if you try a silence, we do not know.
You have to love dancing to stick. It gives you nothing back, no manuscripts to store tables do not show the walls
and maybe hang in museums, no poems printed and sold, nothing but that single fleeting moment, as when you reactivate.
(Cage and Cunningham)

Patrick Coyle
“What is the purpose of writing music? One is, of course, not dealing with purposes but dealing with sounds. Or the answer
must take the form of a paradox: a purposeful purposeless or a purposeless play. This play, however, is an affirmation
of life—not an attempt to bring order out of chaos nor to suggest improvements in creation, but simply a way of waking up
to the very life we’re living, which is so excellent once one gets one’s mind and one’s desires out of its way
and lets it act of its own accord.”
John Cage, Silence: Lectures and Writings

Richard Melkonian
“And it didn’t have a name. It was just something we did. Later they called them happenings. It was an idea about theater
that John had – that anything could be theater. It can, depending on how you act or think about it. It doesn’t have to have
a reference, a meaning, or a connection. It can simply take place.”
Merce Cunningham in an interview with Peter Dickinson, London, July 26, 1987

If every sound and every thought was the centre of the universe, we would have a world of multiple centres all happening
in one moment, endlessly – this is a Zen concept. Drawing on Cage’s ideas of multiplicity and interpenetration, Chalton
Happenings puts a few parameters into play and let things (centres) dance.
David Price
“Some of this music will be authentic, and some of it will be varied by me.”
From the original text of Roaratorio by John Cage

Sara Rodrigues
Cage wrote “if you work with chance operations, you’re basically shifting from the responsibility to choose to the
responsibility to ask”. Notes on Time and Space is aimed to specifically focus on this notion of questioning and as such,
it extends the degree of indeterminacy to the performance itself, where the performers, picking instructions and parameters
at random from multiple selection boxes, have to determine the entire piece and materials on location. Apart from the macro
structure of the piece, all other parameters (or content) are fully indeterminate and left to chance operations and further
more performers’ choices; meaning that every single performance will be constructed by the moment and its surrounding.
Himali Singh Soin
“Time is the substance I am made of. Time is a river which sweeps me along, but I am the river; it is a tiger which destroys me,
but I am the tiger; it is a fire which consumes me, but I am the fire.”
Jorge Luis Borges, Labyrinths

